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Xpuuixosa Ipuna (Binnuysn)

LINGUISTIC FOUNDATIONS OF BLACK HUMOUR

Humour is “the state of mind, mood, inclination [...]; facetiousness, comicality; faculty of perceiving
this; jocose imagination (less intellectual and more sympathetic than wit)” (The Concise Oxford
Dictionary of Current English, 1964).

Judging by the quantative characteristics of humour (Kobyakova LK., 2007) which are based on A.
Hornby’s dictionary, humour may have such options as: funny, amusing, ridiculous, laughable, [...],
strange, queer, difficult, cheerful, happy, absurd, unreasonable [...].

In the semantic structure of “black” we come across “deadly, sinister, wicked, hateful” (The Concise
Oxford Dictionary). Then why does such a paradox as “black humour” which is not sympathetic at all
exist?

In “The Cambridge Encyclopedia of the English Language” D. Crystal states, “Much of linguistic
deviance which occurs [...] stems from a humorous use of word play.” Sometimes it is “planned and
structured as in the [...] caricature, and in such literary genres as parody and satire”.

In “Charlie and the Chocolate Factory” Roald Dahl shows the drawbacks of the upbringing of the
young generation of certain social strata (businessmen, technocrats, etc.). The Chocolate Factory is a
metaphor presenting a dream of every child. The experience the children and their parents get in achieving
this dream is painful for them, and only Charlie who was brought up in poverty deserves the prize in this
world of plutocracy.

Black humour in the novel is based on the humour of the situation and the play
of words as every humour is. Among other verbal means metaphoric formations (epithets, metaphors, etc.)
with negative connotations are used.

In his own manner Roald Dahl distorts the established principles, self-evident truths and shows the

perversity of the moral condition of the society.

Kpageys Pycnan (Binnuyn)

METOJHA ®OPMYBAHHS TBOPYOI'O MMCJIEHHSI CTYAEHTIB
HA 3AHATTHAX 3 AHTJIACHBKOI MOBH

HuHi icHye JfeKinbka METOIMK, sKi OpraHiyHO [OIOBHIOIOTH OJHA OJHY H JOIOMArarwTh
CTy[JCHTY IIBHAKO HABYMTHCA CaMOT0 HpOLECY TBOPYOCTi, BAKOPHCTAHHS 3aKOHIB TBOPYOCTI JUIs

BIOCKOH&ICHHS 3MICTy i MOTHBIB HaBYaHHS.
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IlporpaMa pPO3BHTKY TBOPYOrO MHCICHHA CKIQNacTbcs 3 TphoxX po3aums. Koxen po3min
Ha3BaHMH 3TilHO 3 eTalmaMH PO3BHTKY TBOPYOrO MHCIEHHS. Y NepmoMy po3aini 3i0padi TBOpui
3aBJaHHsA IIOB’sA3aHl 3 HAOYHO-JIMOBHM MHCIICHHSM.

Jlpyruii po3jil CIpSMOBaHO Ha PO3BHTOK NPHUYMHHOTO MHCHEHHS. OcTaHHIH, TpeTi po3min
OporpaMH CHpSAMOBaHO Ha PO3BHTOK €BPHCTHYHOro MucieHHS. OCHOBHE Micle TyT 3aiiMaroTh
npobneMHi CHTyanii BHCOKOTO CTYNEHs HEBH3HAa4YeHOCTi. [l iX po3s’s3aHHs (OPMYIOTECS Taki
yMiHHA: OyxyBaTH  mpoOjieMHi  CHTyanii; BH3HAYHTH  QJIbTEPHAaTHBHI  TilOTe3W  PO3B’A3aHHSA
npoOleMHHX CHTyaliii; THy9KO IEPEXOJWTH BiJl aHaI3y OXHOI TilOTe3W JO IHINOI; yMIiTH
PO3B’S3yBaTH IPOTHPITYs; MOPiBHIOBaTH €(EKTUBHICTH Pi3HHX CTpaTeriii po3B’s3aHHS IPOOJIEMHHX
CHUTYaIlii.

Memoou ma npuiiomu, WO 6UKOPUCMOBYE 6UKNAOAY ONA PO3GUMKY MBOPY020 MUCTEHHS
cmyOenmig: HaBYallbHA TIpa, HaB4YalbHa OHUCKYCid, caMocTiliHa pobora, poboTta y mapax 3MiHHOIO
CKJIaly, eBpHCTHYHA Oecia, CTBOpDEHHA CHTYyallil HOBH3HH, MPOOIEMHO-IIONIYKOBE BHMKJIaAaHHS
Marepiany, aKTuBi3anis ¢aHTasii, 3aHaTTS Yy GOpMi JUIAKTHYHOI FPH.

Ha crapmmx Kypcax HeoOXiZHO BHKODHCTOBYBAaTH CXEMH, IUIAKaTH, ONOPHI TaGJHIli, TOIIO.
BoHn KkopHCHI THM, IO HecyTh iHGopMamilo y 3ropHyroMy Buruani. CTynents 6adate CyTh TeMH
Biipa3y, MOBHICTIO, Y B3a€MO3B’s3KaX. YMiHHA MHCIHTH (opMyeTbes cruxiiino. Hemae sxomsoro
npenMeTa, Skl OH IilecnpsAMOBaHO HaBYaB MHCIHTH, MHCIHTH CaMOCTi#HO, TBOPYO, HECTAHIAPTHO.

Ha cydacHoMy erami BHKJAaJaHHA iHO3€MHHX MOB, 30KpeMa aHIJIHCHKOI, KOMyHIKATHBHHIM
HiXiJi OCTaTOYHO 3aifHAB AOMiHyIO4y mO3MIi0. Pi3Hi MOBHI acmeKTM NONAIOTBCA B CHTYyaIisX
TAKAM YMHOM, MO0 iXHe 3HaueHHs Oyno 3posymimuM. IloTiM BOHH BiAIPAUBOBYIOTHCS 5K
¢dopManbHi CTPYKTYpH 3a JOIIOMOrOIO BIIpaB, IOCHTh Di3HOMaHITHHX I TOrO, OO MiATpHMATH
iHTepec CTyIEHTiIB i B JOCTaTHi KiNBKOCTi, MO0 CHPHATH IiXHHOMY 3aCBOCHHIO i AKTHBHOMY
BHKOPHCTaHHIO.

Jns ¢dopMyBaHHS TBOPYOTO MHCIEHHS OpH BHBYCHHI aHITHCHKOI MOBH MOXHA 3aCTOCYBaTH
Taki BIpPaBH: TBip MOHOJOTiYHOTO TEKCTy RO cepii MAMOHKIB, (GilbMy; MOPIBHAHHS 3MICTy JBOX
TEKCTiB; NOBIIOMJICHHS 3 TEMH; CKIAaJaHHA PpENOpPTaXy 3 TEMH; IOSCHEHHA MOJil; y)KHBaHHS
BHBYCHOI JIEKCHKH B 3allMTaHHAX CTYJACHTIB JO TEKCTY; CKJIaJaHHSd MiKpO IiajoriB 3a THIOBHMH
CHTyallisIMH; HM3Ka 3alHTaHh 3 BiAraJyBaHHS 33JyMaHOTO CIIOBa; CKIAJAaHHS I[iKABMX iCTOPHYHHX
3aB/laHb: 3arajiok, pebycis, 3aja4, KPOCBOPAiB, MATaHb (MPOGIEMHUX, MPOBOKANIMHUX), YaHHBOD/IB,
YaHJaTiB, KPUNTOrPaM, BIKTOPHH  (XapaKTEpHCTHK, 3allATaHb, iMEH, KpPHIATHX  BHCIOBiB),
TOJIOBOJIOMOK; HAalMCaHHA  ICTOPHYHHX  TBOpiB: Ka30K, iHTEpB’I0, JIACTIB, JIET€HJ, iCTOPHKO-
¢aHTaCTHYHMX TBOPpiB, INapaj; NPOBEJCHHS pPO3BHBAIOUMX irop: mebartiB, kaprorpadiunux irop;
OpoBeAE€HHA KOHKypCy: riMHacTHka mam’sTi («Bmifimaii mary», «Bmismaii wmicne», «BmisHaii

icropuuHy 0Cc00y»), KOHKYpC Ha Ha#Kpaiie CKIaJaHHS TEKCTOBHX 3aBIaHb.
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Bynp-sikuii HaBYAJIBHHM Impolec sBisie co0OI0 Ipolec CHUIKyBaHHSA, Mo BinOyBaeTbcs y ¢opmi
CIIJIKYBaHHsS BHKJIaJada Ta CTYICHTIB, a TaKOXX NUIIXOM CILUIKyBaHHS CTyAEHTiB oJuH 3 onHuM. Ha
3aHATTI 3 aHIIWCHKOI MOBHM iHIIOMOBHE CIIKYBaHHS — i€ HE Jjumie 3acid ¢opMyBaHHS TBOPYOIO
MHCJICHHS, ajJle # MeTa HaBYaHHA. 3BiICH # BHTIKAE BAXJIMBICTh YypaxyBaHHA KOMYHIKaTHBHOI
CIPSIMOBAaHOCTI HaBYaHHS iHO3eMHOI MOBHM. TakMM YMHOM, 3aBJJaHHS BHKJIaJadya Ha CydaCHOMY e€Tarli
nepeabayac HaBYAHHSA CTYJEHTIB KOMIUIEKCY BMiHb CHUJIKYBaHHS 1HO3€EMHOIO MOBOIO ILISXOM
IPaBHJIBHO OPraHi30BaHOrO0, KOOPAMHOBAHOTO BHKJIAQJayeM CHUIKyBaHHA B rpymi. [Ipu mpomy

nependavyacTbCs IMMPOKE BHKOPHCTAHHS KOMYHIKATHBHHX BIIPaB Ha 3aHATTAX 3 aHMIHCHKOI MOBH.

KoMyHIKaTHBHa CyTHICTb MOBH 3MYIIyE BHKIANa4yiB CTBOPIOBAaTH CHTyalii HaOMMXKEHHI HO
pEIbHOCTI, IPH SKHUX CTYIEHTH MOXYTh 3aCTOCOBYBaTH BCi CBOi HaBHYKH 1 BMIHHA I
BUCJIOBJICHHS BJIACHHX JIyMOK 1 mod4yTTiB. biiblne TOro, iHTepakTHBHI Ta TBOpYl 3aBIaHHSA, 3a
OMIHKOI fAK BHKJIQHadiB, TaK 1 CTYHEHTIB, OUTbIN IikaBi Ta 3aXOIUIIOIOYi HiXX MEXaHIYHI «IPHIIH»
BHpBaHI 3 KOHTeKCTy. [Ipd BHBYEHHI aHIMIHCHKOI MOBH MOJXKHa 3alpONOHYBaTH HACTYIIHI

IHTEpaKTHBHI Ta TBOPYi 3aBJAHHS:
Po3noBiai B pisEEx ToHax (Stories with a feeling)

Mera: BiampamoBard BHKOpHCTaHHA pi3HHX ¢opMm iH(QiHITHBA # repyHmis y QyHKil

IOOTIOBHEHHS MICNIA NMEBHHX MIECHIB 1 CTAMX BHpPA3iB 3 IPHAMEHHHKAMH.

Yac: 15 — 20 xpmmH.

Buja iaTepakmii: pobora B mapax, 0OrOBOpeHHs I'DYIIOIO.

Po3naBanbumii Marepian: 10 — 13 He3akiHUEeHHX pEYeHb HA KapTIii.

3paszok po3daeanvnozo mamepiany: 1. This story is about... 2. One day... met...

3. They were used to... 4. They were fed up with... 5. They decided... 6. They hoped... 7.But they
forgot... 8.Although they couldn’t afford... 9. They didn’t feel like... 10.Then one of them suggested...
11. They tried to avoid... 12. ...couldn’t help... 13. The story ended with...

Xix pobornm

Koxna mapa CTYACHTIB OJEpXy€ KapTKy i3 3aBIaHHAM 1 Ha3BOIO XaHpy, B KoMy Mae Oytu
HanucaHa icropid. Kaupu: “A Horror Story”, “A Detective Story”, “A Love Story”, “A Fantasy”,
“A Magic Story”, “A Sea Story”, etc.

[Ipamroroun Ha 3aHATTI, CTyJICHTH NOBHHHI 3aKiHYATH PEYEHHS TaKMM YHHOM, 100, mo-mepiue,
BUKOpHCTaTH pi3Hi ¢opMu iH(iHiTHBA ¥ repyHZis y (yHKHOil HOMOBHEHHS MICIA NEBHHX JII€CIIB i

CTaJAX BHpasiB 3 INpHHMCHHHKaMH, NO-Apyre, mo06 IXHA pO3MOBiAb BiANOBiNaNa XKaHPY,

3aIPONIOHOBAHOMY BHKJIaJIaYEM.
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PeyeHHsT MOXXHAa MIHATH MICIIMH, MOXKHA 3aMiHIOBaTH aKTHBHI Ji€ciioBa # BHpasH 3

NpHAMEHHAKAMH iHIIMMH, OLIBIN INPHIATHUMH 32 3MICTOM.

IMTicns 3akiHdeHHsST pOOOTH CTYACHTH YHMTAIOTh CBOKIO PO3MOBiAL iHMIiM mapi abo BCid rpymi,

AKIIO AO03BOJIIE 4Yac.

Ileparoriuna Teopis Ta IpaKkTHKAa HANOJNATAE HAa TOMY, IO B OCHOBY Cy4YaCHOrO 3aHSATTHA
HAacaMmepe[ CIiJi TOKIACTH NPWHIMI iSUIBHOCTI, TOOTO OpraHilyBaTH HABYAILHO-NI3HABAILHHH

Ipolec TaKMM YHMHOM, 00 3a0e3neudTH MaKCHMaJIbHO MOXJIMBY aKTHBHICTH CTYAEHTIB 3a
IOOCTIHHO [il090r0 3BOPOTHOrO 3B’sA3Ky. byap-sika fig, mepeq THM Sk OyTH peari3oBaHOIO,
HApOJDKYEThCSI B MO3KYy JIOAMHH 1 TaM pealli3yeThCs, TOMy IE€PEeAyCiM CIiJi aKTHBi3yBaTH caMe
PO3YMOBY HISUIBHICTH CTYZEHTIB. Ile MOXIHMBO 3poOMTH 3a HOMOMOrOI0 Pi3HOMAaHITHHX TEXHOJIOTIH,

NeJaroriyHuX METOMIB Ta NMPHIHOMIB.

Memoo Memmuema: 1) MuclieHHS CTpaTeriYHUMH CX€MaMH (3JaTHICTH JISATH BIANOBIAHO [0
CTpaTerii, 34aTHICTh CTBOPIOBaTH cTparerii); 2) Mucinenas obpasamu (ySBICHHS y BHIJISAI CXeMH); 3)
MucnesHs B mNapalenbHHAX IUIOIMAHAX (CHOCTEPEXEHHA 3a BIACHHMH JOyMKaMH MmiJ dYac iXx
nepebiry); 4) MucneHHs 3 KUIBKOX NODIAAIB; 5) MHCIEHHS OCHOBHHMH €JIEMEHTaMH (BapiaHTH

CYIXXEHb, pillleHb, CTPATETIi, BapiaHTH INEPEIIKON).

Memoou yceidomnenozo noziunozo muny. Jlani METOIH OCHOBaHI Ha BHKOPHCTAaHHI OCHOBHHX
onepaniif wMucinensda: 1) cuHTEe3, IHTErpamis; 2) MOAUT — aHaNi3, PO3WICHYBaHHA, ApPiIOHEHHS,
CEKI[iIOHYBaHHS; 3) aHAJIOris — 3aMilllcHHS, IEPCHECEHHs, HacCliIyBaHHA; 4) MPOTHIICXKHICTb—iHBEPCIA,

aHTHUTE3a; 5) MEPETBOPEHHS— KOMOIHYBaHHS, CHHXPOH13aIli.

Merta onHCaHMX BHINE 3aBIaHb — HaBYHTH CTYACHTIB CaMOCTIHHO pO3B’SI3yBaTH HOBI HE3BHYHI
3apaanHs. Lle macTe 3Mory iM He po3ryOHMTHCS i HE BHagaTH B po3Mad, AKIIO pPIIIEHHsA OApa3y He
cnanac Ha AyMKy. CTylieHTM NOBHHHI BMITH MOOLTi3yBaTH CBOi iHTENEKTyalbHi Ta TBOpYi CHIIH.
Bipute y cBoi MOXIMBOCTI ¥ YyCHIIOHO IiSTH — IIyKaTH aHAJIOTH A 3acTOCYyBaHHA iX y HOBIH

cUTyalii Ta KOMOiHyBaTH iX.
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