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BASIC APPROACHES TO THE STUDY OF REPETITION IN MODERN LINGUISTICS

Kholod I.

teacher of the department of the Ukrainian and foreign languages,

Abstract:

Vinnytsia National Agrarian University
Vinnytsia, Ukraine

The classifications of lexical-syntactic repetition available in linguistics are analyzed, they are generalized.
The criteria by which repetition is usually classified are clarified, in particular: functions in language, linearity,
semantics, frequency of use in the text, explicitness, specificity of language expression, accuracy of language units
reproduction, corresponding language levels, structural-semantic criterion.

Keywords: repetition, synonymous repetition, antonymous repetition, identical repetition, paradigmatic rep-

etition, press language.

Repetition as a manifestation of the principle of
redundancy in language

In any language, there are two opposite tenden-
cies: to the economy of expression and to strengthen its
redundancy. The tendency to save language resources
is more characteristic of the recipient — he seeks to
highlight the main and minimize the value of the sec-
ondary, leaving only those language signs that contain
specific information, devoid of descriptions, indents,
comments and remarks. Without saving language re-
sources, information cannot be presented effectively.
Linguists call the language economy the omission of
linguistic signs in the structure of expression, as well as
the advantage of using words with specific semantics
over abstract, clarity and accuracy of expression over
imagery. V. Kodukhov believes that the principle of
language economy is manifested in the contradiction
between the speaker and the recipient [Kodukhov,
1974, p. 200-201], between information and the means
of its presentation, as the statement cannot be a com-
plete reflection of reality, but only a reflection of its in-
dividual moments. Savings of language means are
achieved by compression at all language levels through
replacement, ellipse, partial verbalization of infor-
mation. However, if the communicative goal is the
emotional interaction of the speaker and the recipient
and the verbal selection of elements that require in-
creased attention in the overall flow of information,
then saving language can not only be an effective
means of information exchange, but also significantly
harms this interaction. In this case, the contextual
meaning of what is said is lost, and one of the main
functions of such messages - to attract the reader's at-
tention - can not be observed at all.

In addition, excessive savings of language re-
sources often lead to language failure, because the in-
formation message needs to be detailed, concretized. In
this regard, it is advisable to apply additional content
load, ie language redundancy, caused primarily by the
need to achieve a stylistic effect, to ensure clarity and
persuasiveness of the utterance, to compensate for ex-
cessive language economy.

V. Gak notes that any structural component of the
text, which does not express the semantic meaning di-
rectly, performs a stylistic (secondary) function. Thus,
the linguistic unit, which is redundant in terms of se-
mantics, is a mandatory element in the structure of syn-
tax or style [Gak, 1998, p. 518]. A. Martine believes

that linguistic redundancy is the presence in the expres-
sion of an element that is unnecessary in terms of se-
mantics, but necessary to achieve effective communi-
cation [Martine]. Thus, language redundancy is mainly
a saving of mental energy and at the same time an ac-
cumulation of additional articulation or written signs.

In the language of the modern Ukrainian press
there are many means of linguistic redundancy, which
compensate for the semantic inadequacy of what is
said. This means is mostly the repetition of the same or
similar lexical or syntactic units. Using repetitive lan-
guage elements, journalists provide an active percep-
tion of the message by the recipient, convince the facts,
promote the will of the recipient in the desire to partic-
ipate in the implementation of public initiatives: sup-
port or inhibition of certain social processes. Modern
newspaper text abounds in both lexical and syntactic
repetitions (syntactic convergence). They are a way of
expressing additional semantic nuances that realize the
category of intensity as a result of increasing the mean-
ing. Lexical repetition is often created on the basis of
the transformation of language clichés. It serves as a
means of connecting parts of the proposal, as well as to
reproduce the gradation of the intensity of action
[Pokrovskaya, 2006, p. 84].

Repetition helps the reader to focus on logically
emphasized lexical or lexico-syntactic elements, to
choose them from among a number of secondary struc-
tural components of expression. Under such conditions,
the reader perceives the essence of the message on a
better level, despite the "communicative noises", the
fight against which, according to A. Martine, is the
main function of linguistic redundancy [Martine].

Linguistic redundancy in the communicative flow
also implies the presence of additional information in
the text, which is not mandatory in terms of semantics
(ie the word to denote a specific semantic meaning is
already used in the text), but in terms of style it is very
important. In addition, without repetition, which is a
connecting element between the image and the units of
language, redundancy can be interpreted ambiguously
[Korbut, 1995, p. 154].

The need for linguistic redundancy is largely due
to the presence of a large flow of information in which
the recipient must place emphasis on stylistically sig-
nificant elements. Then there is a need to re-highlight
them in the text by the author to help the reader quickly
and correctly understand the information provided and
pay special attention to the selected elements. In this
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way we observe a close interaction AUTHOR -
REPEAT — READER, which most fully demonstrates
the importance of lexical and syntactic repetition in the
language of newspapers. Therefore, using different
types of repetition in the text (paradigmatic, identical,
synonymous, antonymous), the author takes an active
part not only in the process of creating textual infor-
mation, but also in the process of its perception by the
reader.

Since repetition is a representative of the psycho-
physical state of the speaker, it can be attributed to the
stylistic techniques of planned communication [Miller,
1963, p. 105]. Lexical repetition as a stylistic device is
a means of linguistic redundancy, as it involves the op-
tional repetition of already known information. Redun-
dancy in speech Yu. Skrebnev considers a categorical
sign of explicative (excessive) colloquial syntax
[Skrebnev, 1985, p. 109].

The formation of language redundancy is mostly
preceded by:

1) division of the text by positional and intonation
separation of its elements;

2) excessive use of lexical and syntactic units
[Skrebnev, 1985, p. 160].

According to these criteria, M. Kobzev divides
repetitions into “proleptic constructions, or interroga-
tive-appropriate structuring of a cue, interrogation;
proper repetition, repetition of pronouns, paraphrases,
forms of hezitation; involuntary repetition (filling in
speech pauses) ”[Kobzev, 2014, p. 24]. Here, the ele-
ments of repetition are distinguished by the nature of
the novelty of the information presented in the text, es-
pecially in proleptic constructions.

According to R. Budagov, due to the widespread
synonymy of lexical and syntactic units, stylistic and
stylistic multifacetedness, the ability of vocabulary to
change rapidly to influence the consciousness of the re-
cipient, the linguistic richness may seem excessive and
unnecessary at first glance [Budagov, 1972, p. 18].

In our opinion, repetition is a justified manifesta-
tion of the redundancy of language, as it serves to ef-
fectively convey information and perception of the
reader. In a particular text, only the lexical-syntactic
repetition that does not contain additional stylistic load,
creates an unjustified tautology can be superfluous.

Classification of repetition in modern linguistics

The variety of approaches to the interpretation of
repetition in modern linguistics has led to an extensive
system of its types. Depending on the stylistic meaning,
location of recurring units, language levels at which
repetition occurs, there are different classifications.

In modern linguistics, repetitions are traditionally
classified into "sound, morpheme, lexical (synony-
mous, antonymous, identical, paired), syntactic (con-

nective, unconnected), compositional (anaphora,
epiphora, polyconnectedness)” [Krasheninnikova,
2010, p. 173].

B. Geng, M. Mavasoglu, E. Bada classify repeti-
tions according to the morphological criterion, consid-
ering repetitions of nouns, adjectives, pronouns, ad-
verbs, verbs, conjunctions, prepositions [Geng, Mava-
soglu, Bada, 2010, p. 220].

I. Halperin divides repetitions into significant
(perceived by the speaker) and insignificant (acci-
dental) [Halperin, 1981].

In the context of stylistic figures Z. Kulikova dis-
tinguishes the types of repetition by location of re-
peated units:

1) anaphora — vertical repetition of a word (phrase)
at the beginning of a sentence;

2) simploke — repetition of the middle part of the
line (poem);

3) epiphora — repetition at the end of the sentence;

4) plexus — a combination of anaphora with
epiphora;

5) framing — repetition of the same unit at the be-
ginning and end of the line (stanza);

6) color (ring repetition) — repetition of the sen-
tence at the beginning and end of the stanza;

7) anadiplosis — repetition of the same unit at the
end of one sentence and at the beginning of the next;

8) chiasm — one of the means of creating an antith-
esis, the effect of which is based on conflicting values
that contradict each other [Kulikova, 2007, p. 37—41].

Researcher O. Metlyakova classifies repetition in
three aspects: syntagmatic, paradigmatic, functional. In
the syntagmatic aspect, distinguishes the distant, which
involves the use of repeated tokens at a distance, and
contact — the location of repeated tokens next to each
other. Such "repeating tokens do not serve as a means
of connecting words in a sentence, but as a means of
expressing emotional and evaluative sound.” In the par-
adigmatic aspect, the scientist distinguishes between
identical and variable repetitions, and in the functional
— neutral and expressive [Metlyakova, 2009, p. 171].

T. Zhuk classifies repetitions according to the na-
ture of structural organization into five types: 1) simple
contact repetition, which can be expressed by a com-
mon or uncommon phrase; 2) extended repetition — rep-
etition of a token with in-depth semantic layering; 3)
ring repetition — repetition at the beginning and end of
the statement; 4) repetition-pickup — repetition of a lan-
guage unit at the end of one phrase and at the beginning
of the next; 5) chain repetition — multiple repetition of
phrases one after another. Repetition as a means of se-
mantic connection of the text is divided by the re-
searcher into four types: 1) nominative-chain; 2) iden-
tical; 3) synonymous; 4) antonymous [Zhuk, 2004].

The classification of structural-semantic types of
repetition, proposed by I. Sokolova, was developed tak-
ing into account explicitness and implicitness. The re-
searcher distributes repetitions by phono-morphologi-
cal and lexical-syntactic language levels. At the phono-
morphological level distinguishes morpheme repetition
and repetition of grammatical forms, and at the lexico-
syntactic - lexical, keyword repetition, title repetition,
synonymous and antonymous, substitution of thematic
elements, lexical-syntactic parallelism [Sokolova,
2002].

S. Balashova considers repetition from the point
of view of text semantics as a three-level system of
sound, verbal-image and plot repetitions.

The researcher determines sound repetitions from
the standpoint of the application of sound imitation of
the phenomena of nature and technology through the
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prism of the emotional and psychological state of the
speaker.

Verbal and figurative repetitions are the most
branched organization and are divided into:

1) repetitions, which are a means of enhancing
emotional and expressive expression;

2) repetitions of portrait details to create a holistic
image that is easily perceived and remembered,;

3) repetitions of the most common means of psy-
chological characterization;

4) repetitions of the epithet.

The researcher defines plot repetitions as a means
of expressing the characteristics of the characters of a
work of art [Balashova, 2008, p. 8-11].

Yu. Vasilieva considers repetition from the stand-
point of the structural organization of the folklore text
and distinguishes: sound, derivational, lexical and
phrasal, semantic and syntactic repetitions [Vasilieva,
2004]. Instead, L. Pryshlyak focuses only on syntactic
repetition, differentiating it into the following types:
repetition of subject syntax, repetition of predicate syn-
tax, repetition of simple sentences [Pryshlyak, 2002].

Researcher Yu. Volyanska systematized the mate-
rial on repetitions, developing classifications that take
into account different criteria: structural-semantic, cor-
respondence to language levels, accuracy of reproduc-
tion of language units, linearity, peculiarity of language
expression, explicitness, frequency of use in the text,
functional varieties, semantics [Volyanska, 2013].
Consider them in more detail.

According to the structural-semantic criterion, the
linguist distinguishes the following types of repetition:
1) euphonic: iterative (amplification, anaphora, epana-
lepsis, epanastrophe, epiphora, ring (cycle, annular an-
adiplosis, anepiphora), refrain and simplicity) and an-
astic-stylography assonance, metaphony, rhyme); 2)
stylistic and syntactic (parallelism, polysyndeton, chi-
asm); 3) emphatic (gradation, dieresis, epexesis).

According to the appropriate language levels, rep-
etitions are divided into six groups:

1) phonetic (alliteration, anagram, assonance, met-
aphony);

2) morpheme (affixal and root);

3) word-forming (derivational and paradigmatic);

4) lexical-semantic (antonymic, proper-lexical,
hyponymic, repetition of words of one thematic group,
occasional (individual-author's), homonymous (repeti-
tion of homographs, homoforms), paronymic, synony-
mous and tautological;

5) morphological (repetitions of independent parts
of speech - noun, adjective, numeral, pronoun, adverb,
verb; repetitions of non-independent parts of speech -
prepositional, conjunction, repetition of particles);

6) syntactic, which are divided into three groups:
1) explicit repetition (repetition of phrases; repetition of
sentences or their parts); 2) implicit repetition (duplica-
tion of syntactic structures under the condition of dif-
ferent lexical content of repeated units); 3) explicit-im-
plicit or semi-implicit repetition (duplication of syntac-
tic structure under the condition of partial duplication
of lexical content of reduplicated sentences); use of in-
complete sentences; reduplications based on formal-
syntactic destruction.

Complete (exact) and incomplete (partial) repeti-
tions are distinguished according to the accuracy of lan-
guage units reproduction.

By linearity (location of repeating components)
repetitions are divided into contact (repetition of words,
phrases located next to each other), compatible (repeti-
tion of language units located next to each other, which
are part of different syntactic units), distant (repetition
of language units at a distance).

According to the specifics of linguistic expression,
repetitions are intralingual (monolingual - repetition of
tokens within one language) and foreign (bilingual, due
to the influence of bilingualism, and interlingual - rep-
etition of tokens with the same meaning from different
languages).

By explicitness (manifestation in the work) repeti-
tions are divided into implicit, explicit, semi-implicit.
Explication is a detailing, clarification of the main con-
tent by repeating lexical and syntactic elements. Impli-
cation is "formal vagueness of elements of deep expres-
sion, which cannot be manifested in the form of words,
morphemes or phrases" [Katznelson, 1972, p. 185].

According to the frequency of use in the text, Yu.
Volyanska, following T. Zhuk, distinguishes between
concentrated and permanent. T. Zhuk notes that “con-
centrated repetition is a distant or contact lexical repe-
tition of repeated use in the text [Zhuk, 2004, p. 33],
while permanent repetition is a repetition that occurs
occasionally, sporadically.

According to the functions in the language, repeti-
tions are differentiated into compositional, emotion-
ally-expressive, phono-rhythmic (rhythmic, rhyming),
cumulative, linguistic-game, connecting-creative, actu-
alization-semantic, pragmatic-communicative.

According to semantics, repetitions are divided
into a priori (to denote semantic relations) and a poste-
riori (repetitions that convey the hidden meaning of the
utterance - the position, views, mood of the speaker). A
priori repetitions are divided into intensifying (aimed at
increasing the significance of repetitive components),
gradational (each subsequent repeating element
strengthens / weakens the previous one) and gradual
(expressing the degree of semantic load). A posteriori
repetitions have the following varieties: intertextual
(repetition in different texts), connotative (repetition of
tokens with additional semantic layering), repetitions
of the leitmotif (repetition of the main idea) and seman-
tic parallelisms.

Due to the multifunctionality of repetition, mod-
ern scientists call it a multifaceted phenomenon that re-
quires more detailed and systematic study, which, in
turn, makes it impossible to create a unified classifica-
tion. Linguists offer a significant number of classifica-
tions of repetition developed according to different cri-
teria, which were most fully systematized in the disser-
tation by Yu. Volyanska. However, the researcher does
not single out a group of lexical and syntactic repeti-
tions. In her work, lexical-semantic and syntactic repe-
titions are distinguished [Volyanska, 2013], they are
analyzed in detail on the material of poetic speech. The
most appropriate for our study are the classifications of
L. Pryshlyak [Pryshlyak, 2002], which distinguishes
repetitions of syntax and I. Sokolova [Sokolova, 2002],
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which distinguishes repetitions of title, keywords, syn-
onymous and antonymous repetitions, lexical-syntactic
parallelism. Based on these classifications, we will
build our study.

The essence of lexical-syntactic repetition and
its place in the system of repetitions

The phenomenon of repetition attracts the atten-
tion of researchers in various fields of knowledge. The
available heuristic approaches to its study are applica-
ble mostly in the areas of analysis of the language level
at which repetition operates, or the place of the repeated
unit in the structure of expression. From the point of
view of linguistic stylistics, repetition is analyzed as a
means of accentuation, semantic connection, specific-
ity of text creation, authorial modality and pragmatic
instruction of the text.

Lexical-syntactic repetition can be considered in
terms of lexicology, syntax and stylistics. L. Bulakhov-
sky, in particular, notes that “repetition of a word in the
same form within one sentence often has emotional sig-
nificance. In such cases, repetition is the object of study
of stylistics, not syntax "[Bulakhovsky, 1973, p. 120].
I. Cherednychenko considers repetition in terms of
functional and stylistic features and defines it as "an
aesthetic technique that enhances the artistic and picto-
rial properties of syntactic units and at the same time
serves as a means of contextual organization of expres-
sion™ [Cherednychenko, 1962, p. 381].

0. Skovorodnikov developed a classification of
lexical-syntactic repetition, distinguishing lexical-com-
positional and positional-lexical repetitions according
to the place of the repeated element in the structure of
expression. Lexical-compositional repetition is the rep-
etition of lexical units in different compositional ele-
ments, which serves as a means of semantic coherence
of the text. Within the positional-lexical repetition, the
linguist distinguished contact and non-contact repeti-
tions of predicative and non-predicative units. To the
structural types of positional-lexical repetition, the re-
searcher includes chain lexical, identical lexical, pre-
fixal tokens, synonymous, antonymous repetitions
[Skovorodnikov, 2014].

Scientist E. Geller divides expressive syntactic
units into eleven groups, highlighting the lexical-syn-
tactic repetition [Geller, 1991], which is one of the
brightest, most expressive means of attracting the re-
cipient's attention, a call to actively perceive the infor-
mation presented in the newspaper. Lexical-syntactic
repetition, - notes Z. Kulikova, - "is based on partial or
complete repetition of lexical content within a certain
syntactic structure” [Kulikova, 2007, p. 14].

As aresult of studying repetition as one of the text-
forming factors, in addition to the traditional functional
and stylistic aspect, the communicative-pragmatic di-
rection of text analysis was singled out, where repeti-
tions serve as a stylistic means of expressing the au-
thor's intentions.

In our study, lexical-syntactic repetition is quali-
fied as a stylistic device that is formed by repetition of
lexical and syntactic units within a sentence, super-
phrase unity, text and implements a certain pragmalin-
guistic function, is a means of semantic coherence of
the text, has the ability to form figures. According to

the classification of repetition by language levels, lexi-
cal-syntactic repetition is on the border of two language
levels: lexical and syntactic, because repeated tokens
perform a certain syntactic role, organically intertwined
with the structure of the text.

Repetition in the context of stylistic figures: sta-
tus and specifics

In the Literary dictionary-reference book stylistic
figures are defined as “unusual syntactic inflections
that violate language norms are used to decorate
speech. Stylistic figures are designed not only to indi-
vidualize the author's speech, but also to enrich it with
emotional nuances, to express the artistic image. A sty-
listic figure, which is also called a figure of poetic
speech (anaphora, epiphora, ring, parallelism, grada-
tion, ellipse, chiasm, inversion, anacoluf, etc.) should
be distinguished from tropes that are not built on a syn-
tactic principle "[Literary Dictionary, 2006 with. 641].

Researchers refer to repetition figures as figures
based on the expansion of syntactic structure (excessive
use of speech components). Such figures include sim-
ple repetition, framing, anadiplosis, syntactic tautol-
ogy, polysyndeton, repetition-enumeration [Kuznets,
Skrebnev, 1960, p. 65-94; Morokhovsky, 1984].

T. Znamenskaya also identifies stylistic figures
depending on the type of change in syntactic structure.
To the figures of expansion of syntactic structure the
researcher belongs anaphora, epiphora, ring, joint. But
such figures of repetition as syntactic parallelism, gra-
dation, is included in the group of figures formed by the
interaction of compositional syntactic techniques [Zna-
menskaya, 2004].

To the repetitions that occupy a separate position
in the system of syntactic stylistic means, I. Halperin
includes anaphora, epiphora, ring, joint, phraseologized
repetitions, root repetitions, synonymous repetitions
based on ambiguity [Halperin, 1958].

Modern linguists consider repetition in the context
of stylistic figures in three aspects: repetition is a sty-
listic figure, repetition is a means of creating stylistic
figures, stylistic figures are types of repetition.

Repetition as a separate stylistic figure is analyzed
by M. Pryshlyak [Pryshlyak, 2018], R. Rizhko [Rizhko,
2014], L. Struhanets [Struhanets, 2000], I. Degtyareva
[2009], A. Moisienko [Moisienko, 1991], O
Khorosheva [Khorosheva, 2010]. According to L.
Struhanets, "repetition is a stylistic figure that consists
in the repetition of individual words or phrases in one
statement to highlight certain thoughts, phrases, details
in descriptions, to enhance the expressive and pictorial
properties of language" [Struhanets, 2000, p. . 49-50].
R. Ryzhko qualifies repetition as a stylistic figure that
"cooperates” with other syntactic units (anaphora,
epiphora, anepiphora, palindrome, paronymic attrac-
tion, monophones, epanalepsis, gradation, amplifica-
tion, tautology, polysyndeton, refrain, etc.). Instead, M.
Pryshlyak and O. Khorosheva define syntactic parallel-
ism, alliteration, assonance, polysyndeton, chiasm, an-
tithesis, simplex, anaphora and epiphora as separate
stylistic figures without tracing the connection with
repetition [Pryshlyak, 2018; Khorosheva, 2010]. I.
Degtyareva, unlike other researchers of repetition,
qualifies anaphora and epiphora as stylistic figures that



Magyar Tudomanyos Journal # 53, 2021

33

appear on the basis of repetition, and syntactic parallel-
ism, amplification and antithesis - as separate figures
[Degtyareva, 2009]. Stylistic figures formed on the ba-
sis of repetition are defined as types of repetition by
other researchers. In particular, Yu. Kalashnyk charac-
terizes repetition, repetition-picking, anaphora and
epiphora as stylistic figures, which are types of repeti-
tion, and does not associate amplification and antithesis
with repetition, as these figures do not involve the use
of identical tokens [Kalashnyk, 2015]. L. Muzhelovska
distinguishes such types of repetition as anaphora,
epiphora and gradation [Muzhelovska, 2012].

Repetition as a means, a method of creating stylis-
tic figures is characterized by O. Babelyuk [Babelyuk,
2011], N. Berber [Berber, 2017], T. Vilchynska
[Vilchynska, 2015], Yu. Zelenska [Zelenska, 2009], L.
Pryshlyak [Pryshlyak , 2002], I. Sidorenko [Sidorenko,
2007]. In particular, O. Babelyuk qualifies stylistic re-
ception as "different ways of combining language units
of one level within higher-level units, based on syntag-
matic relations between stylistically marked and stylis-
tically unmarked units in the text" [Babelyuk, 2011, p.
10]. T. Vilchynska and N. Berber define anaphora,
epiphora, anepiphora (ring), epanaphora (joint), poly-
syndeton, refrain, gradation as stylistic figures, which
are based on the technique of repetition, describe the
specifics of their functioning [Vilchynska, 2015; Ber-
ber, 2017]. 1. Sydorenko includes amplification, ana-
clase, antithesis, gemination, epanalepsis, prosapodo-
sis, simplok, chiasm, syntactic parallelism [Sydorenko,
2007].

She developed the differentiation of stylistic fig-
ures as types of repetition in O. Beketov's dissertation.
The researcher classified the figures of repetition into
three groups: phonomorphological, lexical-syntactic,
textual. Phonomorphological figures of repetition in-
clude alliteration, assonance, paronomasia, homoiotel-
ton (same sound of phrases or parts of a sentence), ho-
moeptoton (same sound of endings of a phrase or parts
of a sentence). Beketov's lexical-syntactic figures of
repetition include anaphora, gemination, epiphora, sim-
plock, puppet, anadiplosis, gradation, epanosis, asynde-
ton, polysyndeton, pleonasm, polyptoton, which func-
tion within one sentence. Textological figures are di-
vided into two groups: figures of cohesion and figures
of composition. Cohesion figures contain anaphora, an-
adiplosis, epiphora, gemination, asyndeton, polysynde-
ton, epanode, which function in one period or in adja-
cent sentences. The figures of the composition include
anaphora, anadiplosis and puppet, which are a means of
communication between paragraphs [Beketova, 1998,
p. 24-30].

Thus, there is no single approach to determining
the status of repetition in the context of stylistic figures
in modern linguistics. This is due to its versatility and a
large number of structural and semantic varieties. Rep-
etition is a separate stylistic figure and at the same time
can be a stylistic device by which, subject to certain
structural and semantic features, other figures are
formed. In such a two-sided interpretation, we analyze
the repetition and we in the dissertation.

At the present stage of development of society, the
reader comes across a fairly large amount of infor-
mation. The need to place logical emphasis, to distin-
guish the main and secondary in the flow of infor-
mation, to specify the statement determines the use of
repetition as an important means of updating the con-
tent of the newspaper text. At the same time, repetition
can serve as a means of linguistic redundancy. This
happens when it does not contain additional stylistic
load, does not detail, does not emphasize specific phe-
nomena. However, authors of newspaper publications
are increasingly resorting to the use of stylistically sig-
nificant repetitions, without which the text could be
perceived as a model of language insufficiency. Such
repetition will never be superfluous in a newspaper
text, as it serves as a means of active perception and
analysis of information by the reader.

There are a number of repetition classifications ac-
cording to different criteria: functions in language, se-
mantics, frequency of use in the text, explicitness, line-
arity, specificity of linguistic expression, accuracy of
reproduction of language units, corresponding lan-
guage levels, structural-semantic criterion.

In modern linguistics, therefore, there is no single
approach to the analysis of the phenomenon of repeti-
tion: it is mostly analyzed by the language level at
which it operates, or by the location of the repeated unit
in the structure of expression. From the point of view
of linguistic stylistics, repetition is described as a
means of accentuation, semantic connection, specific-
ity of text creation, authorial modality and pragmatic
instruction of the text.

However, despite frequent attempts by linguists to
develop a holistic classification of repetition, this ques-
tion is still open due to the multifunctionality of this
phenomenon. To date, no single approach has been de-
veloped to determine the status of repetition in the con-
text of stylistic figures, as it can be both a stylistic fig-
ure and a stylistic device that participates in the creation
of other stylistic figures.
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