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LINGUISTICS AND PHILOLOGY STUDIES

ASSOCIATIVE FIELD “TIME” IN VINNYTSIA WRITERS’ NOVELS OF THE XXth CENTURY

Abstract

Horobets A.

Assistant of the department of Ukrainian
and foreign languages,

Vinnytsia National Agrarian Univrsity,
Vinnytsia, Ukraine

The article considers the associative field "time" in the language of novels of Vinnytsia writers of the
twentieth century. The study is based on the analysis of the associative field of temporality through as the
associations caused by the temporal nomination in the mind of the recipient.

Keywords: associative field, temporality, temporal nomination, sensation, receptor, image.

Formulation of the problem. The worldview of
Vinnytsia writers allows us to perceive the associative
field of "time" in a special way, because the perception
takes into account the ethnic and mental characteristics
of the region. The following associative characteristics
of temporality are traced on the material of the studied
texts: spatial orientation, visual, auditory, olfactory,
tactile tactile and taste. By evoking such associations in
the minds of recipients, writers touch the finest limits
of imagination and memory, leaving readers with the
longest lasting memory — associative one. Thus, verbal
images-associates touch the right receptors and cause
certain sensations, forming a holistic conceptual
element. Sensory perception is often the subject of re-
search by psychologists and biologists in terms of the
physiological effects of stimuli on various receptors in
the human body, which is associated with the emer-
gence or detection of certain reflexes, conditioned or
unconditioned. However, according to our observa-
tions, the word acts on the consciousness of the recipi-
ent with much greater force than, say, taste or hearing
stimuli, causing the same sensations first in his imagi-
nation and then in the real state. We refer to the sensory
characteristics of the category of temporality to the as-
sociative field "time", because they evoke visual, audi-
tory, olfactory, tactile and taste associations with tem-
poral concepts in the imagination of the recipient and
act only internally, individually. The linguistic material
of the novel "Four Fords" is quite diverse and full of
associative images of time perception associated with
sensory sensations, so it needs detailed study.

The purpose and objectives of the article. The
purpose of our research is to trace and analyze the main
connections "WORD - RECEPTOR - FEELING",
which gives grounds to determine the role of the
stimulus on the peculiarities of the reader's perception
of time categories. This goal requires solving the main
tasks: to find out the peculiarities of the reader's
perception of the word-stimulus, to trace possible
emotions and associative connections that will arise in
his imagination in the presence of certain descriptive
characteristics, to determine the importance of using
stimulus words to perceive temporality in artistic texts
based on the analysis of the language Vinnytsia writer’s
novels.

Analysis of research and publications. Sensory
characteristics of temporality occupy a huge layer of
the associative field "time". The associative field as a

psycholinguistic phenomenon is considered by I.
Khodareva [11]. Temporal nominations, which evoke
certain feelings in the mind of the recipient, were
partially studied by O. Petrushenko on the material of
poetic language [7]. In general, the description of
sensory characteristics in Ukrainian and foreign
languages can be found in the articles by O. Parshak [6]
and O. Turchak [10], as well as in the textbook on
lexicology and phonetics by A. Moisienko [9].
Odorative sensory characteristics became the object of
research of V. Dyatchuk, I. Inshakova, N. Klochko and
Y. Pozdran, L. Stavytska [2; 4; 5; 8]. Analysis of the
tactile behavior of the speaker on the material of the
English artistic language is found in the dissertation of
A. Zhukovskaya [3]. |. Haidaenko studied taste
nominations, their etymology, semantics and
peculiarities of functioning [1].

Presentation of the main research material.

An associative field is a set of certain ideas about
a phenomenon that exist only in the consciousness of
the recipient and are related to his personal, individual
characteristics of perception. As researchers empha-
size, "associative groups are not part of a hierarchical
organization (thematic group - lexical-semantic field -
lexical-semantic group - synonymous series), but per-
meate in different directions the entire lexical system of
language” [9, p. 22].

Thus, the word alone does not carry any load and
has no meaning if it does not evoke any associations; it
exists in our personal system of meanings and has such
semantic nuances that arise on the basis of our previous
experience or ideas. To improve the perception of the
literary text, the author uses a layering of certain asso-
ciative images, which enhances the understanding of
temporal concepts through the emergence of associa-
tions, sensations: "The text can cause a variety of audi-
tory, visual, gustatory and tactile images, which are of-
ten not” [6, p. 197].

Sensory characteristics in the novels of Vinnytsia
writers of the twentieth century are a fairly common
indicator of society's perception of time. Thus,
temporal names, processes and states associated with
the philosophical category of temporality impose a
certain stylistic layer on the perception of the content of
the literary text and have shades of taste, aroma, touch,
visual or auditory perception. Sometimes the sensory
characteristics also include orientation in space. In this
case, temporal concepts are displayed as certain
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spiritual objects that can overcome distance and denote
kinetic relations: ...mo 6i0 nvozo éioxeouno nimo, 6io-
xoouna opimoma Konoca, gioxoouna dons (Crenbmax,
Yotupu Opoxan, c. 210). YV peuennsx: Lle gice mos He-
neena 200una 3a oepesamu cmoimsp (Crensmax, Yo-
Tupu oponu, c. 200); Takoro nocmiwikowo OKuHYIA 1020,
Hibu eéecna cmana nopyy iz nero (Crensmax, Yotupu
6pou, c. 199) the analyzed constructions denote static
relations (preservation of a constant position).
Construction wuenesna 2oouna cmoime Ccarries a
negative emotional load and evokes associations with
sadness, longing, fear of the unknown, and the spring
next to it indicates the associative symbol ‘joy', 'light',
associated with a sincere smile that radiates kindness,
trust, and makes a positive influence on the emotional
state of the recipient.

However, the affiliation of spatial orientation to
sensory characteristics is a debatable issue, because, on
the other hand, this phenomenon is not perceived by the
recipient due to the emergence of certain sensations or
associations. In this case, time is subject to: The
expressive subjectivity of time is also observed in the
sentence: Panok nouae pozeopmamu myman (Ctens-
max, Yotupu Gposu, c. 124), in which a certain period
of time, expressed by the central token ‘morning’, is an
active performer of the action ‘began to unfold the fog’,
and the action is not related to overcoming distance or
maintaining a static position, but implies a certain
motor activity. A striking representative of the
subjectivity of time is also the sentence: 4 uac iwos:
mo ckanyeaes 3pu6(lﬂbeK020 eeciia, mo nockpunyeae y
Kpunax @impsxa, mo 8ionimag y 0anedinb nmauuHum
epaem (Crenpmax, Yotupu 6posw, c. 15), in which the
nuclear token 'time' is combined with the names of long
processes ‘went', 'dripped’, ‘creaked', 'flew away',
which indicates the regularity of changes of seasons
and periods of life on the planet through a combination
of associations of the abstract concept of temporality
which, accordingly, indicate the possibility of
combining the characteristics of spatial orientation
went, flew away with the characteristics of hearing
scurried, creaked.

Instead, with the objectivity of temporal concepts,
time does not take any active action - it is only
something like the look, smell, taste, touch, sound to a
certain individual image that appears in memory or
imagination and contributes to the sensations in the
mind of the reader. Among these sensory
characteristics, the most studied are odorative (odor)
features, as olfactory properties have a significant
impact on the perception of a particular state or concept
and remain in memory for the longest time. In the
analyzed text, the associative connections of aroma and
time are important, because "words to denote smells as
aresult of interaction with other elements of the literary
text realize their rich expressive potential and acquire
greater stylistic significance" [5].

Turchak notes that the detection of the sense of
smell is significantly influenced by the context, lexical
and semantic compatibility, in which certain
nominations are used. [10, p. 279]. Eq.: 3 noosip s pi-
3KO GIAI0 MAMION00 — OYUM HENnPUMIMHUM 3ZILIAM,

W0 MA€ 8 COOL U Mo 800BUHY, YU MO NEPEOOCIHHIO Cy-
moeumicms (CtenmsMax, Yotupu 6ponu, c. 115); Tuxo
3auuna 8 ocento, 0e 2yCmo 8OPYUIUMbCS HCUBIIOWUIL
Hacmii nimnvo2o nona i ayey... (Crenmsmax, Yotupu
Opomu, c. 237); ...mopkaemuca pykoio ii obauuus, it
Kic, wo naxuyms nimom i cnom (Crenpmax, Yotupu
6pomwu, c. 213). Usually, temporality in such sentences
is expressed by peripheral elements, which indicates
more a sensory feature than the actual temporal
concepts, although it does not break them, but creates
the effect of the integrity of smell and time. Sometimes
the odorative characteristic of temporality does not
cause direct associations, but indirectly acts on the
olfactory receptor: Iisuiit scnue’anuii éeuip, Koau
Hagimp dopozu naxuymes yxcumom (Ctenpmax, Yotupu
6pomu, c. 233), which can be reflected in the
connection: the temporality of the late harvest evening
is a clarifying part when even the roads - the irritating
word smell like rye. We will conditionally consider the
clarifying part as additional, as this sentence still has
the meaning of a late harvest evening smelling of rye.
The main function of the clarifying part is to enhance
the effect of smell, which is determined by the extreme
of the adverb even.

As a rule, the odorous characteristics of
temporality are based on the word-stimulus (or word-
stimulus), which evokes associations with the sense of
smell of a particular aroma, which occurs in a certain
period of time and correlates only with it. In some
places we observe the use of common sensory
characteristics that form double associative
connections: odorative-visual: Cuns uawa seuipnvozo
cmeny obnsena ix naxowyamu aima (Crenbmax, Yo-
THpH Opoau, c. 192); odorative and taste: 3axaunaecs
Hacmoem nima i myeu (Crenpmax, Yotupu Oposy, c.
241).

Thus, the author promotes the emergence of more
detailed associations and stronger associative images,
because the stimulus words conditionally act on several
receptors.

The main sensory characteristics also include
taste. They are usually divided into motivated and
unmotivated. |. Haidaenko notes that motivated
indicate the quality or feature of the material: sweet, eg:
Ta conodkuit yac weUOKO MUHAECMBCA, A NPUXOOUMD
peanvhicmy, 6i0 sKoi Hagims Ha koui e émeyew (Cre-
mpMax, Hotupu 6poan, c. 240); A, 3eicro, 3uaio, wo ko-
JICHA IOOUHA Mac Co100Kui uac arooowis... (Ctenn-
Max, Yotupu 6poan, c. 240); sour, eg: [loxkuns, 6pame,
c6010 nemenmayito, 60 6i0 nei i 0enwv ckuche (Ctenb-
max, Yotupu 6posu, c. 218); bitter, eg: ...sepbuuroro
cmano, wymums cobi qucmom, yeime, a pocy Mae
2ipky. Kumms' (Crenpmax, Yotupu 6pomn, c. 232).

In the metaphorical construction, the dawn frost
has eaten the fog, the author uses the token eaten, which
brings the reader closer to taste associations, but does
not directly name any taste traits. The reader
independently builds taste associations with the night
mist, which is replaced by the morning frost — tart, a
little prickly with mint freshness, as in the sentence:
Hoceimniii moposeys 3’idae mymamn, nepemsopioryu
11020 Ha KOMOYYy MPAKY, WO COJKAMU 6NUBANIACS 6 06-
auyys (3emnsx, Hiu 6e3 munocepos, c. 60).
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Unmotivated are the core among the nominations
of taste sensations of the Ukrainian language, which
denote the names of taste features of dishes, food,
plants [1]: wormwood bitterness, eg: I snogy niu mpu-
6oeu, i nOMUHHOI 2ipkocmi, i negioomocmi (CTenpMax,
Yorupu 6pozam, c.215). According to I. Haidaenko,
unmotivated taste characteristics predominate in the
Ukrainian language, but on the material of the artistic
language of the analyzed text as part of temporal
features they are extremely rare.

The auditory sensory characteristics of temporal
concepts are much more common in the pages of the
novel. We will conditionally divide them into actually
auditory (subjective) and audible (objective). Actually
auditory express the process of listening and its
derivatives, eg: Ak crasno 6yno pauniwe sycmpimucs 3
GepUIHUKAMU Y NOJIL, NO2OMOHIMU NPO ce, PO me, npu-
CAYXamucoy 00 HOYI, N0 AKIU HUKAIOMb COHHI MYMAHU
(Crenpmax, Yotupu Oponw, c. 228); Ilpasuyero nioui-
Mae 4apxy, a 6yXom RPUCAYXAEMbCA 00 MU Ge-
yopa... (Crensmax, Yotupu 6poam, c. 289).

Audial features quantitatively prevail over the ac-
tual auditory and serve as an important indicator of tem-
poral concepts. The sounds that a person perceives of-
ten remind him of certain moments, events that oc-
curred at a particular time, and the word-stimulus
evokes in the imagination of the recipient associations
with echoes, the murmur of water, etc., eg: 7 vu mo oa-
JleKi poKu, uu xama, 4u konoc obizeéanuca viomy (Cre-
nbpMax, HYorupu 6poau, c. 198); Tax ye oic 036anacs do-
ceéimna owcypasuna cypma! (Crenpmax, Yotupu
Oponu, ¢. 211); I]e xapakmepne Xypuanus 036a10ca 6
cepyi uonogika oanekum oumuncmeom. (Crenabpbmax,
Yorupu 6powu, c. 113).

Auditory characteristics can also be combined
with others, forming common associative connections:
occasional-auditory, eqg: Ha npuenymux nieuax ii 3a-
wenecmina xeuisn ocinnb0o2o sooccsa (Crenmpmax, Ho-
Tthpu Opoy, c. 179); 3eadasuu moii geuip i3 sewopie i
mi Kocu, wo Ha3oupyeanu PAnHE MicAuHe NPOMIHHA,
i 8on02i 3 008IPOIO, 3 MPUBO20IO U OUIKYBAHHAM OUi, I
moeo 0xemens, wo 3aopunie iv Ha 0062i poxu (Ctenb-
max, Yorupu 6pomu, c. 190). We see effect of sound-
auditory  associations also in the syntactic
constructions: Bona, muxa ma nezominka, 3 muxum
nO2NI00M, 3 MUXUMU 00OpUMU PYXaAMU, HaAYe 30a6a-
nace oyxom camoi 3umu... (I'yyano, bine i enis,
c. 204); Oye 6 i cob6i npunsemu 6ins Konoca i nio we-
pex cmebna 3acHymu 00 mozo CEIiMaAHK06020 0Oa-
cammsn, 4u 00 mozo 6iHL[ﬂ, SIKUM COHYe posmurae Hiy
(Crenbmax, Yotupu 6poau, c. 228).

The sentence deserves special attention from the
point of view of research of associative fields: Tym
came 01010 Xeuero Yainu peuKu, niogopyuyoyu Hao
co6o10 uu 8 cobi meny mysuxy aima (Crenpmax, Ho-
tipu 6pomu, c. 286), in which the author describes
summer through audible auditory characteristics - mu-
sic (sound), tactile - warm and partially touches on the
occasional features of the white wave of buckwheat
mold. Thus, we see a triple sensory characteristic of
temporality: audio-tactile-occasional.

The auditory characteristics include not only cer-
tain sounds, but also their absence: the August silent

steppe, eg: Hao cepnnesum moeuaznum cmenom 3 2y-
CMO20 NPU3AXioHo20 Pi3HOOApe’s mKauaco i Kypu-
JACL 0ma podcesa 3a0ymana 200una, Ky 000pi 1oou
Hazugaroms — uje He seyip, aie 8xce i He Oenv (CTenb-
max, Yotupu 6posm, c. 70). The analyzed sentence also
combines several common characteristics, including
occasional-tactile: aycmozo npusaxionozo pisnobaps’s
and occasional-kinetic: kypurace poacesa 2oouna.

Occasional characteristics of temporal concepts
are the product of the activity of the visual analyzer of
the cerebral cortex. Because most information is per-
ceived by sight, the most common associations are with
visual activity. Coloratives occupy a huge layer of vis-
ual characteristics of temporal concepts: Hadsopi —mo-
A0uHull 0env:. Oini, NyXKi Xmapu eKymanu Hebo, niu-
eyms i naue ne nausgyms (Cymano, Bins i rHiB, c. 171).
The most commonly used color associations of time are
blue-gray, which carry the semantic load of cold rest,
eg: Ha cunix 0010nsax eeuopa memHum CMymKom 2op-
bamuscs cmapuii simpsik (Ctrenpmax, Hotupu 6pony,
c. 190); I 6ce 0ono mpeba iimu 0o Kpu, SKi CMiTbKU
HaAnpaylo8anucs 3a Ceil 6iK, Wo CMAanu CUIUMU 6i0
yacy ma nezoou (Crenpmax, Yotupu 6poau, c. 186);
Om i Habauxcacmuvcs 6in i3 CUHBOL HOYI, 3 MICAUHOT
opimomu, 4y 3 Memenuyi, Yu 3 poKie, HAOAUNCAEMbCS
11020 noous, 1io2o cym, tiozo padicms (Ctenpmax, Yo-
THpH Opoau, c. 110); Cmynay omemepis, i nagims y cy-
minKkax 0y10 8UOHO, SIK OCIHHBOIO 800010 2yClU 11020
oui (Crenpmax, Hotupu Oponu, c. 191); Kampa niwna
6 cpibnacmo-3enenagy cunp éeuopa (Crempmax, Yo-
THpH OpoH, ¢. 195); ...i npoxoounu nedaemi 6udinms i
cuea 0asHUHA we 8i0 OPOUHCHKUX YACI8, NPO AKI Yu-
mana ma He pa3 yyaa 6i0 cmapux niodet i Apocrasa
(Crensmax, Yotupu 6poau, ¢. 35); Tam naod 3achisce-
HOW Kpuzoio niaomenino paniwne nedo (Tpyonaini,
Jlaxmak, c. 487);

Among the coloristic occasional characteristics of
temporal concepts, the author involuntarily mentions
the national symbols of the Ukrainian people — blue-
yellow, although he does not associate these colors with
the Ukrainian nation, but only on an intuitive level,
unobtrusively presents them in the description of
nature: Ha 3010mi ne6oou nanie éeuip onyckac cunii
con (Crensmax, Yotupu 6poau, ¢. 278); O6abiu nvozo
CUHIG HCOBMUIL COH, 8iH 80CAHHE 8UCUNABCA NiO KO-
Jaocom, 60 3a8mpa-no3aempa esxce JNANCe HA CMepHi
(Crenbmax, Yotupu Gpou, c. 228).

The semantics of blue are somewhat different -
light, dreamy, somewhat naive, romantic, eg: Bin 6auue
Odanexe Kunuimcoke none, i kozaxa I'onomy 6 60r0, i my
200UHY, KONU 3 ONIAKUMHO20 6e40Pa BUIdNCOIICAB YePBO-
nui kozax Tepenmiii (Crenpmax, Yorupu Opoaw,
c. 214). Such a semantic load has an occasional color-
istic characteristic, expressed by the author's verb
3abraxumuaeuscs. Yoice Haoeewip’am 3adnaxum-
Haeuecs 0env, yce U Cusi MiHi WYeHYIU @ KAYHIO...
(Crenpmax, Yotupu 6pomw, c. 214); Ve éeuip minne
cunto kupeio na memny (Crenpmax, Yotupu Opoan,
¢. 299); V nac na Hooinni kpueu pozdusae o6aaKumuo-
okuit depezens (Crenbmax, Yotupu 6poan, c. 43). The
writer describes the period of the day when the day
gradually turns into evening, connecting it with
twilight. The change of parts of the day is also observed
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in the sentence: Bin ensanys y 6ikHO, HOXUMAB 20106010
30pAM, WO GJice MIHUIU HIYHY Oapey HaA 00CEIMHIO
(Crenpmax, Hotupu 6posu, c. 244). It does not specify
what color semantics is inherent in the stars, but from
the context the reader understands that at night they are
bright, and at dawn the human eye can not perceive
them. The presence of certain shades and colors is
evidenced by the use of the token ‘color’: minumu Hiuny
bapey na docgimnio (TobTO, ‘00 ceimanky’).

A special semantics is characterized by the token
black in the sense of unexpected danger, terrible event,
inevitability, for which people are preparing all their
lives. By the way, this meaning is inherent in black in
many nations, because it is the darkest, and therefore
characterizes the darkest state of mind in human life:
Om 5 11 badicaro npunaucmu 00 €8020 muxozo bepeaa,
wocs 30y0ysamu HA HbOMY NpPO YOPHUIL OeHb, O
ceoe... (Crenpmax, IlpaBna i kpusaa, c. 326). In this
sentence, the phraseologized phrase black day ex-
presses the mental habit of Ukrainians to stockpile in
the event that in the future it is possible that they will
not be able to use certain resources. This is quite natural
given the historical past of the Ukrainian people, be-
cause our ancestors could not plan their lives without
fear of unknown troubles, because they often became
the norm.

Writers express a special admiration for the
evening and night, when after hard rural work the
characters of the novel indulge in thoughts, dreams,
feelings. Notable is the use of time and night and
evening with epithets with the meaning of lighting
radiant, lunar: 4 menep 6 yio catinugy niu sin npowa-
6Cs1 i3 HUM, OO [HaKwie He Mie, | M6 CMYMOK, i Mas pa-
dicmb 00 moeo npowanns (Crensmax, Yotupu 6poy,
c. 114); Biomenep, 30acmucsl, yce 11020 sHcummsi CIaio
OUiKyeaHHﬂM OYUxX 3umosux MICAUHUX 88'40pi8, 3 AKUX,
Haue came KOXaHHs, suxoouna i npuxoouna Mupocnasa
(Crenbmax, Yorupu  Opomu, c.245). Visual
characteristics of time are related to lighting semantics
yOenb cmikamume coHye, a enoui — micsys in the sen-
tence ...om minvku 6in He JicHUy8amume 3 HUMU, HE
npouoemsvecsi 3 KOColo, He 38’sdice myeutl, Ouamuuil
CHiN, He NOCMABUMb NOJYKINKA, 3 K020 YOeHb CHiKa-
mume conye, a énoyi — micaysv (Crenpmax, Yotupu
Oponu, ¢. 229).

In contrast to the pensiveness, sadness and
coldness of the blue-gray colors, the author introduces
into the artistic palette a new colorful image: 30;motnc-
TOTO BOJIOCCS, 30JIOTOTO JIiTa (TIepe ] MPHX0I0M OCEHi),
30JI0TOr0 KOJIOCCA: ﬂaHu]lO nouae uiﬂygamu omotul
cHin, w0 mpumag y codi panok, omi oui, ujo mpu-
manu 6 co6i eeuopuny (Ctenpmax, Yotupu O6posy, c.
243); [Iaovko Jlaspin meac nobauus Mupocnasy i sicy-
PAsIuHO Niuos 00 Hei, Hecyuu Ha 8udy 30J10MAaAsicMmb
aima i nepedocinniii cmymok... (Crenpmax, Yorupu
Oponu, ¢. 225); Yu mooi conue weopiwe oomusac Ko-
JNIOCKU pannboi i npu3axionoi 200unuU, 4u Wocsy iHue
mym e? (Crenpmax, Yotupu 6poau, c. 230).

In some cases, occasional color characteristics are
directly related to anthropomorphic features, eg: I{e 6ys
BUCOKULL TIMHIL Y0108 's2a, SIKUll, 30a€EMbCsl, NI0BI po-
3namaany 20108y He 3 nodywku, a 3 camoi 3umu (Cre-

nbeMax, Yotupu 6pony, c. 231); A menep yoice il 6in no-
cugie, ax ooezuii e6ik (1, c. 199), where the
phraseologized epithet characteristic testifies to old age
mimuit yonoe’sea, as well as an associative symbol of
winter hair — gray, because white predominates in win-
ter: he raised his disheveled head from the winter. Use
of comparative construction nocuseis, sax doecuii six
specifies the relationship of gray with the age of the
person and indicates the period of life ‘old age’. Occa-
sional characteristics of temporality, which are associ-
ated with anthropomorphism, are also observed in the
sentence: Munynu poxu, 5K 6eCHAHA NOBIHb, [ 3HOGY
HiOU 1OHICMb MOOI OUBUMBCA Y 8iUi OUUMA MONOOUX
noopamumie (Crenmsmax, Yortupu Opomm, c.292),
where youth is the subject of action: youth looks, and
its main feature is the eyes of young brothers, associa-
tions with which arise in the memory. Tactile charac-
teristics of temporality have their own semantic load,
encourage the reader to deeply understand and empa-
thize with the fate of the literary hero, because through
skillfully selected tactile characteristics the reader bears
the same feelings as the hero. A. Zhukovska notes that
through the tactile channel with the help of touches,
which are "semiotic capacities of meanings", the author
transmits tactile actions to the reader, who sensory per-
ceives and interprets them [3, p. 23]. According to our
observations, one of the main features of the tactile
characteristics of temporality in the studied work is the
correlative feeling ‘heaviness - lightness’: I doci 6 ne-
200y cmoenymo oyi bepezu, 60 MANHCKUI YAC XOO0UE 1O
Hux i emucHye ceoi cniou y nam’amo 3emni (Ctenb-
Max, Yotupu Oponu, c. 198); Koowcnuii wac mae ceoi
eazu (Crenpmax, Hotupu 6poau, ¢. 185); 00 napmusa-
HCHKOI KPUHUYKY 00 Hb02O, NOXUMYIOUUCH 00 642U PO-
Kis, nioitiuos 0i0 Kopuit (Ctenpmax, Yotupu 6poaw,
c. 107); Yonosixosi Ha sKkycb Mumb NPUEMHO CMAILO
nio yicio wepuiasoro eazoro nima (Crenomax, Yorupu
6ponu, c. 209). Thus, the author achieves the effect of
compassion, experience, difficulty in the mind of the
reader, using descriptions of time periods of history as
difficult, filled with sadness, grief, deprivation, struggle
through the use of context: msorckuti uac xoous i smuc-
HY8 €801 CLiOU Yy nam’imbs 3eMli, 4ac Mae c8oi 8azu, no-
XUMYI04uch 00 8acu poKis, wepuagor 8azo nimd.

Through tactile sensations, the authors stimulate
the emergence of sensations of touch to certain objects,
associations with which appear from the token eozoxa-
muii. Epithet eonoxamuii usually associated with
lightness, softness and combined in the work with the
nominatives childhood, dream: 4 do uvozo nisix ne do-
mscHe C80E CHYBAHHS OMOLL 60J10XAMUIL, W0 MAK OU-
muncmeo Hazadye, con (Crenpmax, Yotupu Opoxaw,
c. 114); I nanpayrosanuco, i HA0360HULUCH 8U HA BIKY,
— noenanye Ha ceoi pokamu niocywieni 0010ni (Ctenn-
max, Yotupu 6pomn, c. 197). As we can see, the token
dried serves as a stimulus word, which creates
associations with dryness, wrinkles and causes negative
feelings and emotions.

It is important that everyone perceives the same
phrase in their own way. The author gives the reader
complete freedom of choice of associative symbols and
working analyzers in the sentence: Oye i co6i naous-
AAKOCH Ha KoNoc, 60 3aempa-niciszasmpa mym 6yoe
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MinbKU CHEPHA, a 60HA 6ice ocinb nazaoae (Ctenb-
max, Yorupu O6pomam, c.230), where the token
encourages visual perception, and the construction of
the stubble will remind you of autumn, it touches a wide
range of sensations: by tactile similarity — prickly, dry;
on the occasional — color characteristics (green or
yellow), low; for odorative — fragrant, fragrant.

Another look at the associative field indicates the
absence of a token denoting temporality, but the
presence of token-associative images that evoke in the
recipient's imagination certain symbols associated with
a particular temporal concept. Podolsk prose of the
twentieth century is marked by a wide range of
figurative connections and associations that actively
expand the features of perception, adding to it
peripheral elements - features that reveal or deepen the
semantics of the core seven. For example, in sentences:
Benuxuii mopo3 3nomyeas yci onononxu Ha yvomy
noii... (Tpyonaini, Jlaxmax, c. 77); Chiz 6ékpue 6010mo
i Hesenuxi ozepys (Tpybnaini, Jlaxmax, c. 366); Bunas
cHiz, nyxkuil i 6inui (Bonoxan, c. 470); Ha iioco 06-
auuyi manyms nepwii chixcunku (3emnsx, Oneco Yo-
b6omap, c. 150); Ha moil uac mopo3 nom’sakuias... 3
neba nopowuno cuicom (Tpybnaini, Jlaxmax, c. 156)
tokens frost, snow, snowflakes bring the reader to the
associative perception of temporality — winter — season,
which is characterized by the following features: frost,
snow, snowflakes.

Such associative symbols form ethnic-mental
features of perception of certain phenomena through a
specific stimulus, which enters the reader's mind and
causes, for example, visual or tactile associations with
a specific temporal concept. It is noteworthy that
sometimes writers describe events that take place in a
different climate zone, so in that part of the world do
not match the signs of seasonal nominations with the
traditional ones in Podillya. However, the author tries
to bring the Podolsk reader closer to the perception of
the original text.

Research findings and prospects for further
studying. Important in the study of the writer's idiosyn-
crasy are sensory characteristics that are directly related
to extraverbal reality, as they affect the reader's percep-
tion of the work through his own feelings and associa-
tions that arise within the corresponding analyzers in
the cerebral cortex. That is, the perception of infor-
mation is not external, but internal. Moreover, everyone
perceives this or that information in their own way,
builds personal associations that are related to previous
experience or imagination. Sensory characteristics of
temporal concepts in the language of novels of writers
of Vinnytsia region include spatial orientation, occa-
sional (visual), auditory, odorative (olfactory), tactile
(tactile) and taste characteristics. Spatial orientation is
divided into two types: static (fixed position) and ki-
netic (movement in space). Among the occasional sen-
sory characteristics, colorants occupy a huge place in
terms of volume and value. The artistic language of the
novel is dominated by blue-gray colors, there are also
shades of yellow, including gold. Visual signs are the
most numerous among the sensory characteristics of
the temporality of the novel "Four Fords". We divided
auditory signs into auditory (subjective) ones, which

express the process of listening, and auditory (object)
ones, which name certain sounds that evoke associa-
tions in the recipient's mind. Odor characteristics are
mostly associated with aromas that predominate at cer-
tain times of the year or part of the day. It is known that
odors remain in the memory for quite a long time and
cause quite strong associations. The least used in the
analyzed work are taste and tactile characteristics of
time. Often there are common sensory characteristics
that form double or triple intermediate types, combin-
ing several types of sensory characteristics in one
phrase.

We see the prospect of further scientific research
in a detailed study of the sensory characteristics of tem-
poral concepts on the material of the artistic language
of writers of Vinnytsia in the twentieth century to form
a holistic linguistic and mental picture of the worldview
as a significant part of the associative field "time".
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