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AHoTanis

VY crarTi BU3HAYEHO POJIb 1 XapakTep XyAOXKHIX 3ac00iB MEPEHOCHOTO 3HAYeHHs, 30KpeMa Metadopu Ta il
SICKpaBOI'0 PI3HOBHIY — MEePCOHI(IKaIli — Ha MPUKIAJl YaCOBUX HOMIHAIIH Y TBOPUOCTI MUChbMCHHUKIB BiHHMY-
gpan XX cromiTTs. [IpoananizoBaHO CIOBHUKOBE BH3HAYCHHS MeTadopH i mepconidikarii, a Takox crpoodu cy-
YaCHUX JTOCTITHUKIB PO3MEXYBATH iXHI CEeMaHTHYHI pi3HOBUIN. Bu3HaueHO ocHOBHI pyHKLIii MeTadopu Ta mep-
coHi(ikamii y IOCHiKyBaHUX TeKcTaX. [IpocTekeHO BUKOPHUCTAHHS METaQOpPHYHMX KOHCTPYKLIH Yy CKIami
acOLIaTHBHOTO TOJIA «Jacy. JlxkepenpHoro 0a3010 € xymoxkHi TBopr M. Crenpmaxa, €. 'ymana, B. KoOms.

Abstract

The article defines the role and nature of artistic means of figurative meaning, in particular metaphor and its
bright variety - personification - on the example of time nominations in the works of writers of Vinnytsia region
of the twentieth century. The dictionary definition of metaphor and personification, as well as attempts of modern
researchers to distinguish their semantic varieties are analyzed. The main functions of metaphor and personifica-
tion in the studied texts are determined. The use of metaphorical constructions as a part of the associative field

"time" is traced. The source base is the works of art by M. Stelmakh, E. Gutsal, V. Kobets.
Kuarouosi ciioBa: Meradopa, mepcoHidikarris, JeKCHKO-CEeMaHTHIHE TI0JIe, aCOIIaTUBHE II0JIe, TEMIIOpabHa

HOMIiHAIIisl, CEMaHTHKA, XyJOXHi 3ac00H.

Keywords: metaphor, personification, lexical-semantic field, associative field, temporal nomination, seman-

tics, artistic means.

Presenting main material. Metaphor is a means of
artistic speech, which consists in the transfer of a fea-
ture from one object or phenomenon to another on the
basis of similarities between them. The literary diction-
ary states that "by concentrating and reconciling in its
powerful semantic field the most distant or incompati-
ble associations, the metaphor appears as a continuous
unarticulated path that can unfold into an internal plot,
not perceived from the point of view of rationalists". [*,
c. 444]. Metaphor is a special kind of understanding of
the world that conveys a holistic picture of perception,
imagination, intra-system and creates a certain layer of
additional meanings on well-known concepts, estab-
lishing a completely new type of linguistic conscious-
ness, and later national color. Thus, one of the main

1 JlirepaTypo3HaB4Hii CIIOBHHK-JIOBITHUK ~ / 3a
pen. P. T. I'pom’sika, 1O. 1. KopamiBa, B. 1. Tepemka. Kwuis:
BLI «Akanemisn, 2006. 752 c.

functions of metaphorical thinking is a cognitive func-
tion, which interprets metaphor as the main mental op-
eration, a way of knowing and categorizing the world:
"In the process of thinking, analogy plays no less a role
than the normalization of the procedure of rational
thinking. Turning to something new, complex, a person
often tries to use for understanding the elements of
some clear and familiar area” [2, c. 142]. So, in the sen-
tence: Yac nponimae nao namu, mo Mo HopHa NMuYsl,
mo sk Oino-cHidcHuil 1e0i0b, HempueKke i CKOpoMu-
Hyue 6in 3amimac cuizamu, nuaIom 3adymms, a Hepo-
36iitHe ni0600UmMb 6 HOGIIl KPAc, o He MA€ Hi 6UMIDY,
ni  kinysa-kparo (Crenpmax M., TlpaBma i kpuBna,
c. 423) the nuclear token time is associated with a
strong beautiful bird, which impresses with its courage,
bravery, precise sense of justice and proudly takes up

2 Jlpi6ntok O. T. @ynkuii Metagopu y MyGNiIUCTHIHOMY
ctumi. Moga i kynemypa. 2011. Bum. 14, 1. 8. C. 140-144. —
Pexunm JOCTYIY: http://nbuv.gov.ua/
UJRN/Mik_2011_14 8 24


https://orcid.org/0000-0001-7186-6782

The scientific heritage No 60 (2021)

49

its protection and at the same time ruthless to temporary
emotions and experiences, which is enhanced by com-
parisons moe wopna nmuys, AK GiLO-CHIKNCHU 1€0i0b.
The metaphorical nature of time perception is observed
in the expressions used figuratively: uac szamimac
CHieamu HempueKke i CKOpOMUHYYe, NUIOM 3a0ymms,
Hepossiine (BiuHe, uucTe, 100pe) nionocums y HOGil
Kpaci.

In the sentence: Jocmueni 3opi eunadanu 3
HebecH020 Jcumms, He OO0CAZHYGUIU 3E€MHO020, I,
MOMNCTUBO, 36UYAUHUN OCIHHIU JUCMOK 0V6 wac-
AUGTWULL 34 HUX: GiH 30J0MUM YOBHUKOM NAOA8 HA
N AHKY 3eMIi0, Wob cmamu 3emaero i 0amu KOMYCb
acumms (Crenpmax M., Tpasna i kpusaa, c. 411) the
author evokes specific associations in the reader, with-
out naming, but describing in detail August - the month
when you can see frequent starfalls: Jocmueni 3opi
eunaoanu 3 HeOecHo20 Heummsi, He 00CAZHYGUIU 3eM-
nozo. The author, as if sorry for the stars that fade and
lose the opportunity to illuminate someone's path, he
opposes them to the autumn leaf, which was destined to
germinate new life.

A striking example of the metaphorization of ar-
tistic speech is the lexical-syntactic construction: 30a-
JIeKy, Haye no 61aKumuii 800i, N080Ji NPONIUBAs NPu-
JIOMIEHUTI 00 NiIyed opay, a 3a HUM, 6iis camoeo Heba,
GimpAKU HAMOMY8amu Ha céoi Kpuia dadune 1imo i
yac... (Crenpmax M., I'ycu-nebeni netsite, ¢. 509). ba-
oune aimo — Indian summer as an element of artistic
perception enhances the reader's experience of the last
warm season, makes you feel the astringent autumn
scent and imagine thin cobwebs — the first sign of early
autumn: Ilacmywiox yoasano 6aiidyoice 1s2ae copinuyb
Ha cmepHio, Kiaoe 8 320718 s Chnjlemeni pyKu i 108umsp
ouuma Oini xmapu, wo 3 C80iX Kpaeuxie oompyuyoms
ma i 0ompywyroms Ha noie HUMKU 0aduHozo nima.
(Crenbmax M., 'ycu-nebeni netsits, c. 510).

The bright examples of metaphorical time percep-
tion are sentences: B 0i6pogi imaucmi dononi éeuopa
nPOX0a00010 RPOUMIUCA RO HO20 00UYYI, MPOXU
ocmyounu zunig... (Crenpmax M., IlpaBaa i kpusaa,
c. 322); Koau 2ycmuii nempiguancoKuii ¢ewip ynae na
naicu, nacynienutl Mazazanux 000paecs 00 c8oei nico-
6ol oceni (Crenbmax M., Yotupu 6poau, c. 40); Ha
HONA MUXO CHYCKABCA CU3Y8amo-CUuHili WO6K HAO-
eeuip’a (Crenbmax M., Ipasna i kpusna, ¢. 317); Hao
nopidinumuy aicamu RIOIMANAcy i MeMHO-CUHIMU
Kaanmamu  po3noe3anacy  niogopywiena - Hiy
(Crenbmax M., TlpaBna i kpusna, c. 343); Yyew, sx
mamo y posnozii donuni niopizae iy (Crenpmax M.,
[pasna i kpusaa, c. 111). In the center of metaphors in
the analyzed sentences are elements of the thematic
group "part of the day" of the lexical-semantic field
"time", expressed mainly by nouns, in particular in in-
direct cases, less often — with adjectives: imaucmi do-
JIOHI 8eHOPA NPOXOA000I0 NPOUULIUCS RO U020 0OIUYYT,
oCmyounu eHie; nempisuaHcobKull 8eyip ynae Ha icu,
CNYCKAasCsl WOBK Haogeyip 's; nidiumanacsy i po3nossa-
nacy niosopyuena niv; In the last construction: Yyeuw,
5K mamo y posnozii donuni niopizae niv a metaphor is

3 Jliteparypo3HaBumit CJIOBHUK-JIOBITHUK / 3a
pen. P. T. 'pom’sika, FO. 1. KosaniBa, B.I. Tepemka. Kwuis:
BII «Axanemis», 2006. 752 c.

used in which the time expressed by the seventh night
is not the subject of the action, but only the object to
which the action of the character is directed. However,
in the given sentence time retains the central semantics
of the text.

The researched material gives grounds to assert
that the most widespread kind of metaphor in the lan-
guage of works of art of writers of Vinnytsia region of
the XX century is personification.

Personification is “the assimilation of inanimate
objects or phenomena of nature to human qualities; a
kind of metaphor that contributes to the poetic human-
ization of the surrounding world” [3, c. 533]. In our
opinion, personification can function both in the lexi-
cal-semantic and in the associative temporal field.
However, the associative field “time” is based on the
transfer of signs-symbols of time to a person on the ba-
sis of appearance or character: 4 mym, nepeo ouuma
0eCaHmHuKig, Hapoocysasca Hoeuil O0eHb
(Kobers B., Ipuroau momspHux pobiH30HIB, ¢. 253).
Here we see the personification of the birth of a new
day, which according to certain associative meanings
means dawn. A striking expression of the associative
metaphor is the sentence 3a eixnamu oocmuzaromo
3opi (Crenbmax, Jlyma mpo tebe, c. 229), which indi-
cates a regional mental vision of the late evening,
widely inherent in Vinnytsia. The personification of the
concepts of temporality occupies a special place in the
language of works of art of Podolian writers of the
twentieth century, as it primarily serves as a means of
bringing the reader closer to nature, encourages the
recognition of human identity / resemblance to ele-
ments , the sun. Using personalized images, writers re-
sort to sentimental traits, reveal the nature of phenom-
ena, processes, states through human feelings that
should appear in the mind of the reader during the ac-
quaintance with the text. Personalized temporality is
mentally characteristic of Ukrainians, because since an-
cient times people have been interested in the nature of
time, and the clock in general is endowed with magical
properties. The personification of temporal concepts in
the language of works of art of Vinnytsia writers is
quite natural and mentally justified, because time is pre-
sent in everyone's life, so this artistic tool is full of sa-
credness and often contains folklore motifs.

As N. Slukhai notes, "personification is consid-
ered primarily as a trope of the logical-linguistic axis of
pseudo-identity, objectified by metaphor (metaphorical
epithet) or comparison." The researcher identifies the
following means of personification: predication of
qualifiers characteristic of the human world; predica-
tion of human actions; predication of human language;
predication of human qualities; predication of the abil-
ity to express emotions; comparison with the phenom-
ena of the world of nature, with higher sacred entities;
predication of the phenomenon of immanent properties,
but meaningful with the axiology characteristic of hu-
man relations; predication of the process of information
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exchange between people and the world of nature, psy-
chological parallelism, revival of the internal form of
the erased metaphor (the sun has risen), etc. [*].

Time in the artistic and figurative language of writ-
ers of Vinnytsia region can often acquire anthropo-
morphic features, perform certain actions, including
thinking, feeling, sowing, flying, and so on. The per-
sonification of temporal concepts in this case is formed
by the predication of human actions - a reflection of the
actions performed by man in a particular period of time.
Due to the author's appropriate use of metaphorical
constructions, the recipient can imagine time in the im-
age of a person, plant or celestial body: A uiu i dani
Opena 3aKOIUCAHUM CMenoMm, 320pu obcisana 1ozo
pocoro, a 3Huszy 036€HIIA CIOMUCAYHUM Cmpexkomom
konuxie (Cremsmax M., Yotupu 6Gpoau, c. 156);
Kinka eapuo npumpyscunace, 2iAHyia 6 OQIUHY,
myou, Kyou niwiu monodi nima... (Crenpmax M., Yo-
TUpH O6poau, ¢. 116); Oce npuenimocs, nociyxaiime, sk
suma zyuums 6 ouepemsany 0yoky (Crensmax M., Ho-
THpH Opoay, ¢. 172); Jusysascs, uyoysascs i padie, ujo
maku 3ycmpi6c,¢z 3 mum 01460][4, 3 mum cesimom, sAK020
POKAMU OYIKYBAG... 3 MUX Nepeouymmia, AKi MilbKu
monodicmo naxonucye ¢ oyuty (Creapmax M., Hotupu
oponu, c.172); I 3nosy iiomy 30pinu eeuoposi oui,
MinbKu He OYI0 CHOKOKW Hi 8 HUX, Hi 8 HbOMY
(Crenbmax M., Hotupu 6poau, c. 174); Panok eece-
JUMU pyKamu BPOMIHUYIE GUKOUYE 3-Hi0 3eMJi nuie-
HUYHUIL KON0OOK COHYA | CMagump 11020 Ha 3e1eHy, 3
mymanyem cxamepmuny o3umunu (Crenpmax M.,
Ipanaa i kpusna, c. 401); Jdima, Mapxky, ...max ne-
mamsv, wWo HisKUM CNOCOOOM He 3YNUHUWL | HIAKUMU
kinomu He 3000icenews (Crenpmax M., TlpaBma i
kpuBza, ¢. 369). Time and its elements in the artistic
language of writers seem to be in close interaction with
the recipient to a somewhat greater extent than the ac-
tual characters of the works. It is important that the
reader does not need separate training to understand the
metaphorical nature of temporal dimensions.

Elements of the lexical-semantic field of tempo-
rality vividly demonstrate the author's idiosyncrasy of
writers, describe in detail their feelings and experiences
through the prism of artistic and figurative worldview
system, forming a kind of code of author's time percep-
tion, realized in personifications-metaphors: seuip 6o-
Pyuumuvcs, Aimo niuiio, 6io’ixae mpaseHv, 3a21AHYN10
aimo.  Oxcamumnuil  X0noOHygamuil eeuip eopy-
wumucs nasxono Hac (Crensmax M., T'ycu-nebeni ne-
TATh, C. 557); He uyecw, six aimo niwino nawium 20po-
oom? (Crenbmax M., I'ycu-nebeni nersith, c. 489); Ha
yosHuKy U eecni 6i0 Hac 6i0’ixae mpaeens
(Crenbmax M., T'ycu-nebeni netsits, c. 489); I 6 ceno,
uepes munu, 3aznanyno aimo (Crensmax M., T'ycu-ie-
Oeni nersats, ¢. 489). In the analyzed constructions the
tokens of temporal semantics acquire human features
through bright kinesthetic (zimo niwwno, 6id ixae mpa-
senv) and visual (zaenamnyno aimo) associative connec-
tions. That is, personified, in fact, not temporal con-
cepts, and feelings that arise in the imagination of the

4 Haranist Cyxaii. [Tepconidikamist B moetuuHiii mosi [lleB-
yenka. University of Toronto. Academic Electronic Journal
in Slavic Studies
http://sites.utoronto.ca/tsq/20/slukhai20.shtml

recipient. Thus, we can observe the expansion of the
semantics of the studied units, which encourages the
reader to active perceptual activity.

L. Huba [°, c. 616] determines the types of person-
ification by morphological features: 1) nouns — naming
inanimate objects and phenomena by nominations to
denote creatures; 2) adjectives — transfer of a sign of a
living object to an inanimate one: Baaxkumwuumu
ouuma oueumuca meri ¢ oui éecna (I'yuano, Binb i
ruiB, c.306); Veecv npozopuii eeuip 3auaposeano
Kpyorcasie Haekono pym’anoi wonocmi (Crenpmax, Be-
nuka pimas, c. 421), that is, youth, full of vitality and
fresh feelings; 3) verbs — the performance of an inani-
mate object of a certain action inherent in beings: Jlu-
Xutl Ha cebe, Ha 6ce JiciHOYe KOO0 i Ha Bacuiumy, 3
KO0 Ma€e nepedymu Hiy, 8iH HAGIMb He NoMiuae OHA,
wo oecy 3azyoue conye (Crempmax, Yorupu Opow,
c. 85) —that is, a gloomy day. A separate group consists
of appeals — if a character or author speaks with non-
sense, it acquires a personified form and becomes a
spiritual object. However, there is no reference to time
categories on the material of the studied texts.

According to the semantic principle, the personi-
fication of temporal concepts is divided into types by
thematic groups of vocabulary: man — part of the day:
Bepecnesuii panox d6amukiecvkolo pykoio noknae Ha
PYCABY 207108) HOBEHbKUIL, 3 COOAMCbKO20 CYKHA Kap-
my3uk i nokaukae 0o wxoau (Crenbmax, Jyma mnpo
tebe, c. 9); Iozionuii panox 06iuse He meHut ROZIOHY
onuny (U'yuano, lkineHuii x1i6, ¢. 178); man — part of
the month: Bowce eisscmuil aunens nocknadas cino ¢
Konuyi i Oymae npo me, w0 3 Hedini mpeda cknaoamu
¢ noaykinku scumo (Crensmax, Yorupu 6poau, c. 36);
man — the name of the hour, minute: Ilpozopa memino
muxosiiino nepexmonysana ix [nicni — A.I'] 3 nons na
noze, ik HO20HCA 200UHA NEPEHOCUMb NUIOK 3 Xi0i6
(Crenpmax, IpaBaa i kpusaa, c. 363); man — the name
of the period of life: Yu ye 6orce cmapicmsb ecidacmuoca
Ha nﬂeui, uyu 20100 mpueosicums  6eiuKumM ma
HenegHUM KapboeaHnyem I HeneeHUM NOKynyem?
(Crenbmax, Yotupu 6posu, c. 82); man — the name of
the historical period: lluax, no sxomy mumnyauit ik
HPOCKPUNIE UYMAULKUMU MANCAMU, A Uell 6IK, 5K
onuckagkamu, cnanaxuys Kozayvkumu waonasmu Ko-
moecvkozo i Ipumaxosa (Crenpmax, Yotupu 6posw,
c. 160); man — the name of the season: Ocinb ouxana
80eHb J1e2K0, Hayve OUMUHA Y6l CHi, 3ame paHKamu Ha
noeni zpyou eouxana u euduxara myman (I'yuaio,
IkineHuid X710, ¢. 154); Xomiroce ne minvku noba-
YUmu JICypasnie, AKUX 00manyna npunizuina eecna, a
Modnce, U uumocs donomozmu im (Cynano, y rai conue
3arsino, c¢. 136) and so on.

Conclusions. The author's language of the writers
of Vinnytsia region of the XX century quite variously
and colorfully conveys the semantics of temporal nom-
inations. Metaphor is the most common means of their
artistic speech. Due to the metaphorical nature of tem-
poral concepts, the reader can imagine time in the im-
age of people, animals, celestial bodies. At the center

5T'y6a JI.B. Crunictiuna ¢irypa nepconidikauii y XyzoKHix
kaskax ['epmana I'ecce. Monoouii euenuii: @inonociuni na-
yku. Ne 10 (50), xoBTens, 2017. C. 614-618.
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of the analyzed metaphors are elements of thematic
groups: seasonal nominations, names of months, parts
of the day and the nuclear token "time" in various sin-
gular and numerical forms. Widely used personifica-
tion of temporal concepts makes it possible to draw a
parallel with human life, to trace the patterns of changes
in time intervals and social and internal psychological
state of man.

We see the prospect of further scientific research
in the study of elements of the lexical and semantic
field of temporality in the means of artistic language of
writers of Vinnytsia region of the twentieth century.
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Cratbs MOCBSIIIEHA aHAIN3Y KOMMYHHMKAaTHBHBIX acnekToB TBopuecTBa H.C. JleckoBa. Mccnenyrorcs oco-
OEHHOCTH CTHUIIMCTUYECKOTO KaHPa, a TAKIKE ONPEAEISIeTCS JIEKCHUECKHI COCTaB C Y4ETOM SI3bIKOBBIX TpaHchop-

Malui.
Abstract

The article is devoted to the analysis of the communicative aspects of N.S. Leskov's creativity. The features
of the stylistic genre are studied, and the lexical composition is determined taking into account language transfor-

mations

Karouesnie ciaoBa: H. C. .HCCKOB, PpYyCCKad 1mpo3a, MOBECTBOBAHUC, MHTCPTCKCTYAJIbHOCTD, A3BIKOBBIC OCO-

6€HHOCTI/I, JICKCUYCCKOC 3HAUCHUC.

Keywords: N. S. Leskov, Russian prose, narration, intertextuality, language features, lexical meaning.

«H. C. JleckoB xapakTepu3yeTcsi CBOUM CTHIIEM
eaBa 1M He OOJbIle, YeM CBOWMH B3TISAaMH U
CIOJ)KeTaMu», — ucai xypHan «Tpya». U cam

H.C. JleckoB Bcerja cuuTall, 4YTO «4EI0BEK KMBET CJIO-
BaMM» U TIOJIHEE BCETO M300pa)kaeTcs CBOEH HENpou3-
BOJILHOM pe4eBOM XapakTepucTHKoil. BHyTpenHuil
MHp CBOMX I'€pOEB OH JIIOOWIJI ONpPENessITh 0 CKIIamy
UX TOBOpA: OJJUH UMEIl pedb TYIyI0 U HEBPa3yMUTEIb-
HYIO — XapaKTep €ro 3aMKHYTBIH U YIpIOMBIN; Ipyroi

«TOBOPWII C TAKUM XUTPBIM U3BUTHEM CIIOB, YTO yIHB-
JIATHCS HAJO OBIJIO €r0 peum», — 3aT0 U XapaKTep UMel
«JIETKHH ¥ yBIIEKAaTeNbHBINY [3, c. 28].

B sTom — menas mosTuka, Ienas cucTeMa Imuca-
TEeNBCKOM paboTHl. B 3TOM — OCHOBBI XapaKTepOJIOTUU
H.C. JleckoBa. OH GecrioBOpPOTHO OCYXIAaeT TE€X MUca-
TeJel, TIOCNIe YTEHUSI KOTOPBIX «HENb3sl NPUIOMHHUTH
OTJENbHON APKO OYEPUEHHOW CLIEHBI JIIOAEH C camo-



